2021

During the Colors Of Bali
research project, samples
of Batu Pere were tested
at UGM Geology
laboratorium. Detailed
mineral compositions and
possibilities of geological
formations and locations
were established, giving
hope for finding Batu Pere
in future.

2017

17 new masks commissioned and made by
Cokroda Raka Sedana representing 17
characters in the story of Sutasoma. The
masks were presented in a dance
performance with the theme of “Bhinneka
Tunggal Ika'" at Rumah Topeng dan Wayang
Setia Darma. '

2021

Balire-opensits

2020

The covid-19 global
pandemic hits Bali,

borders abruptly to

international travelers
(from 19 countries with
restrictions) on Bali closes its
October 14, but till

November there is still

borders for 20 months
greatly affecting the

no direct flight into economy and tourism

Bali. 10 industry.

250 hectares of land in Karangasem will be planted
with cotton, which will be processed into spun yarn to
meet the basic needs of endek, geringsing, and songket
- 1 Gede Dana (Governor of Karangasem regency) *
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NOTES

1. https://bali.com/places/primordial-museum-bali-manusia-pur
ba-gilimanuk/#post_content

2. https://en.wikipedia.org/wiki/History_of_Bali

3. Urs Ramseyer - The Art and Culture of Bali

4. Made Wijaya - Balinese Architecture, Towards an encyclopaedia

The Jogja Earthquake
disrupted the supply of
Ancur from Java to
Bali, reducing the use
of natural pigments in
Balinese Topeng,
Kamasan Painting and
Wayang even more."”

2006

The people of
Tenganan received the
certificate of a
Geographical indicator
for the Gringsing
textile. 7

2016

2002 & 2005

Bali was subjected to a
series of bombings by
terrorist groups
resulting in a drop of
tourist for 2-3 years
before recovering to
normal level.

Global back to nature
movement and the ba
exports of textiles an
products using synth
dyes that contain azo

the Netherlands.?®

1996

5. | Wayan Ardika - Sejarah Bali, Dari prasejarah hingga Modern

6. https://en.wikipedia.org/wiki/Bali_Kingdom

7. https://pariwisata.denpasarkota.go.id/artikel/read/6653#!

8. | Wayan Sukma Winarya Prabawa, | Wayan Winaja - Balinese Art
and Tourism Promotion: From the 1931 ‘Paris Colonial Exposition”

compounds by the CBI
(Center for Promotion of
Imports from Developing
Countries) by Germany and

I Nyoman Sadra from
Tenganan sourced 1tonne of
Morinda roots from Nusa

non Penida, beginning the

d textile e L
) revitalisation of Gringsing in

etic

Tenganan. Morinda root bark
from Nusa Penida is
preferred as it produces vivid
red due to its arid landscape
and dry climate. More young
women from Tenganan want
tolearn how to weave
gringsing because of
economic value. %

1977

to the Contemporary ‘Paris Tropical Carnival’

9. https://www.nowbali.co.id/history-sanur-birthplace-bali-tourism/
10. https://www.nytimes.com/2021/10/22/world/bali-reopens-to-for

Hand spun cotton was no longer
found in Sidemen as household
grown cotton plants were
scarce. This is due to the Mount
Agung volcanic eruption in 1963
(died from the volcanic ash) and
subsequently hit by a cartepillar
plague that kills the cotton

plants.?”

Synthetic dyes introduced in
Sidemen, natural dyes fell into

decline. ?

1970

eign-tourists-but-government-rules-keep-them-away.html
11. https://dictionary.basabali.org/Lontar_Prasasti_Bebetin_A1

1963

The construction of Bali's

first-ever high-rise, when the
Hotel Bali Beach was built (now
the Grand Inna Bali Beach
Hotel). This hotel was
commissioned by President
Soekarno through war
compensation funds from the
Japanese as a means of
promoting Indonesia to the
world of international tourism. ®
Mount Agung eruption - one of

the largest and most devastating
eruptions in Indonesia's history.

Cepuk.?

1950

1945

Indonesia declared
Independence on 17th

August 1945.

Hand spun cotton yarn
from Nusa Penida is no
longer used in making

By the 1950's, synthetic
dyes had completely
replaced vegetable dyes in
Bali. % Development and
demand of songket
increases again because of
trade and tourism. There is
also anincreased supply of
imported gold threads.

12. https://kamasan.desa.id/first/artikel/99
13. https://id.wikipedia.org/wiki/Jayapangus
14. Joseph Fischer & Thomas Cooper - The Folk Art of Bali,

The narrative tradition

15. 1 Wayan Dibia - Barong & Topeng, The heart and soul of Singapadu

1920

Tourism started in Bali and by

1950 artisans started to make
masks/paintings/wayang for
order instead of just for

ceremonies. ™

1928

"Bali Hotel", now Inna Bali Heritage, is the firstinternational

hotelin Bali and built during the Dutch colonization period
in Indonesia. It was builtin mid-1925 and officially opened
on 22 August 1928. Owned by KPM (Koninklijke
Paketvaart-Maatschappij— The Royal Dutch Shipping

1931

Baliin the Paris Colonial

Company), ithas been a very popular melting point for

tourists, colonial upscale including artists that at the time

. flew to Baliisland due to the establishment of weekly
Exposition or also known

1942

The Japanese

steamship route between Bali and Batavia (Jakarta),
Singapore, Semarang, Surabaya, and Makassar. The hotel
plays significant roles in the growth of Bali's tourism, as it

as “L'exposition Colonial
de Paris” which was

occupied Bali
during WWII.

held in Paris, one of the
biggest milestones of
Bali cultural spectacle.®

witnessed the first step of organized tourism in Balinese
history when the shipping company scheduled the
passengers to disembark on Friday morning, made a round
trip on the island by car and left on Sunday. Another
signature the hotel created was the Balinese dance
performance with gamelan every Friday evening.’

Japanese Occupation -
Songket production

The history of the Indonesian textiles industry started from the home
industry using the Textile Inrichting Bandung (TIB) tool. Gethouw or

decreased because of lack known as the Non-Machine Weaving Tool (ATBM) was created by
of raw materials and Daalennoord in 1926 which produces products in the form of traditional

balinese weavers were textiles such as sarongs, long cloth, lurik, stagen (belts), and scarves.

1929

asked to weave other cloth
for the needs of the
soldier.

1942 Aniline dyes were used in
Cepuk cloths of Nusa Penida

by the 1930’s. 2

1930

in Mask, in Taksu of Singapadu (exhibition catalogue) 19. 1 Wayan Warmada (Laboratorium Geokimia, UGM) - Karakteristik
Mineralogi dan Geokimia Bahan Pewarna Alamiyg Digunakan

16. https://en.wikipedia.org/wiki/Balinese_art
17. Interviews with Pak Cokorda Raka Sedana, Pak Made Sesangka
during Colors of Bali project
18. https://balebengong.id/pagelaran-seni-untuk-merayakan-keberagaman/

sebagai Bahan Catoleh Seniman di Bali.

20. Maria Wronska-Friend - Balinese Textiles for Gods and People
21. Marie-Louise Nabholz-Kartaschoff — A Sacred Cloth of Rangda,

1908

With the Dutch conquest
of Klungkung, the last

1900

There were many

independent Balinese

Kingdom, there began a

gradual decline in the . .

. experiments with new types
fortunes of the Balinese .
. . . of art by Balinese. These
nobility. This decline . .
experiments were stimulated
accelerated shortly after

the Second World War,
with the establishment of

by access to new materials
(western paper and imported

. inks and paint). '
the new nation state of

Indonesia and the radical
restructuring of society.
The royal patronage of the

1906

Dutch invasion in Bali, and

arts declined with the

fortunes of the royal

households. " its sequel in 1908, sealed

the Dutch control of the
island.

The very harshness of the
1906 and 1908 military
invasions thus paradoxical-
ly triggered an international
uproar which contributed to
the preservation of Bali's
culture, to make the island
one of the most popular
tourist destinations today.®

Industrially spun yarn started to be used for
Cepuk cloths in Nusa Penida, at first being used
only for the warp and the plain weft sections. ?'

1920

Urs Ramseyer - Textiles in Bali
23. http://www.asiantextilestudies.com/cotton.html

o-0-0-0

Kamben Cepuk of Bali and Nusa Penida, in To Speak with Cloth
22. Brigitta Hauser-Schaublin, Marie-Louise Nabholz-Kartaschoff &

24. Urmila Mohan - Fabricating Power with Balinese Textiles

1460

When King Dalem Waturenggong

1700

Mask making in

1698

A set of Wayang
Gambuh belonging to an

ascended the throne, the Gelgel

Singapadu started to kingdom reached the peak of fame. It
was also the golden age for Kamasan,

known as a village of craftsmen.

develop. Starting from
the barong, then moving aristocratic family of
Blahbatuh belief to be

the oldest puppetsin

to tapel topeng, with During the reign of Waturenggong,

humanoid faces. First the arts in Baliin general

mask maker in Bali may have been experienced a period of development

Singapadu, | Dewa brought from Java to because the king was very fond of

Agung Apifrom Puri Bali by their famous arts and culture. One of them,

Singapadu, was the son ancestor Gusti Panji
Saktiin 1698 after his
conquest of
Blambangan in

EastJava.™

1686

The nine kingdom of Bali - a new

wayang kulit painting in Kamasan
Village.

of one of the kings of
Sukawati, from

Klungkung. ™ royal seat was established in

Klungkung as the Gelgel kingdom
began to break up due to internal
conflicts. Bali was splitinto nine
minor kingdoms; Klungkung,
Buleleng, Karangasem, Mengwi,
Badung, Tabanan, Gianyar, Bangli
and Jembrana. These minor
kingdoms developed their own
dynasty, built their own Puri
(Balinese palace compound) and
established their own government.
Most of these kingdoms today
formed the base and boundaries of
Kabupaten (regencies) of Bali. ¢

Bali was reported to produce cotton 'of the most excellent quality and in great
abundance' (Raffles 1817, vol. 1,204). In the past Nusa Penida was an important
centre for cotton production and some of its raw cotton was exported across the
Badung Straitto Klungkung on Bali (Nabholz-Kartaschoff 1991, 127). Nusa Penida
cotton was also preferred by the weavers of Tenganan. Howeverin 1990 a
caterpillar plague destroyed most of the cotton plants on the island. #

1817

Aniline (synthetic) dyes were available in Asia
shortly after its commercial use in Europe.

1890

1500

25. https://www.sejarahone.id/sekilas-tentang-sejarah-tek
stil-di-indonesia/

26. Ayami Nakatani - “Eating Threads": Brocades as Cash Crop for
Weaving Mothers and Daughters in Bali, in Staying Local in the
Global Village, Baliin the Twentieth Centur

Pagringsingan, Sideman, dan Tanglad Nusa Penida
28. Interviews with | Nyoman Sadra during Colors of Bali project

27. Yayasan Wisnu - Menenun Waktu, Kisah Tradisi Tenun di Tenganan

1343

During the Majapahit empire,

elements of Javanese Hindu
culture very strongly
influenced Bali, the art of
Wayang developing rapidly.®

1460

The Golden Age of Gelgel Kingdom

(regarded as the true successor of
Majapahit) with king Dalem
Waturenggong rose to the throne -
courtly arts and culture started to
disseminate from Gelgel across the
island. Thus centres for literature, for
painting, sculpting and architecture,
for the art of gold and silversmiths, the
making of precious textiles, for dance,
drama and theatre sprang up. ° Tri
Datu braceletis made from thread
consisting of three colors, namely:
red, white, and black, which
symbolizes the Holiness of God in its
manifestation as Tri Murti.

Songket used in theatre and dance
performances and ceremonies during GelGel
Dynasty. The popularity of songket grew in
Bali, especially among higher castes.

1072

The history of Kamasan is
mentioned in the inscriptions
of Anak Wungsu. In the
prasasti (inscriptions), the

1178

King Jayapangus ascended the throne.

He is remembered today through the
Topeng dance of Barong Landung. etymology behind the name
Trade relations between Bali and Kamasan was explained, Kama
China increased significantly. '® meaning seedling, and San
meaning beautiful. From this, it
can be inferred that the name
of Kamasan Village has the
meaning of hoping that all the
children born there grow to be
humans with many resources

and a high value of beauty. ™

1343

The rise of Majapahit Empire in Bali.

1080

Candi tebing Gunung Kawi,
Gajah Mada of East-Javanese kingdom rock-cutrelief shrines off the
of Majapahit (1293-1527) conquered
the old Balinese kingdom. Only the Bali
Aga villages in the hills of the East, on

the island’s North side, and in the

cliff face. These funeral
monuments are thought to be
dedicated to King Anak
Wungsu of the Udayana
volcanic region evade the Javanisa- dynasty and his wives.

tion.?

Indian silk Patola were known by Bali from at least
the 13th century, and usually their motifs or part of
the motifs are incorporated into the surface of
locally produced cotton fabrics, such as the
gringsing or cepuk. 2

1200

Sabuk cepuk, a cepuk sash, appears in East Javanese literature of the
fourteenth and fifteenth centuries. Itis mentioned in the Malat, the romances
of the East Javanese hero Panji, where a tapih cepuk is explained as a 'fabric
with four colors' (Van der Tuuk 1897:650-51; Museum voor Land- en
Volkenkunde 1922/33:11).%

1300

29. Muzayyinah - “Indigofera: Kini dan Nanti”, in BIOEDUKASI vol 2

30. Interviews with | Gede Dana (Governor of Karangasem regency)

during Colors of Bali project

989

Tantric rites and sorcery
began to appear in Bali.
Tantrism still survive today in
the belief in witches (lejak)
and the magical practices
associated with witchcraft, in
dances and dramatic
performances (rangda, Calon
Arang). According to royal
documents, courtly culture in

989

The beginning Udayana and

the shape of masked dances,

theatrical performances with
human performers (wayang Mahendradatta Kingdom (King

wong) or perhaps also with Udayana marries the daughter of

leather puppets (wayang East-Javanese king Sindok,
Mahendradatta) sees the
increasing Javanization of the
courtly atmosphere. The concept
of Tri-Murti : Brahma (Widhi as
creator), Wisnu (Widhi as

preserver) and Siwa (Widhi who

kulit), as well as of new
musical genres (cf. Goris
1954; Korn 1932:12).3

destroys everything and leads
everything back to the beginning).
The stone temple of Goa Gajah and
hermitages at Bedulu &
Tampaksiring possibly built. 3

896

Firstrecord of topeng and wayang
in Bali - The Prasasti Bebetin
(Bebetin inscription) outlining the

history of Wayang in Bali, made
during King Ugrasena’s reign. itis
mentioned about sekaa or art

groups and several terms related to
artists, including pamukul (gamelan

musician), pagending (traditional
singer), pabunying (angklung
drummer), papadaha (drummer),
parbhangsi (large flute player),
partapukan (mask dancer) and
parbwayang (puppeteer). "

900

Start of Hindu-Javanization
of Bali during the Mataram
Empire. Pura Besakih and

Pura Tirta Empul founded.

Lontar from the 11th Century states that following a shipwreck, a
group of followers of Indra settled on Bali. Possible Indian origin of
the People of Tenganan maybe explains the arrival of the double ikat
technique in Gringsing. ?

1000

800

0ld Balinese Kingdom -
Warmadewa Dynasty/
Kingdom of Bedahul or
Bedulu as the first

kingdom in Bali.?

300BC

Bali Bronze Age - The

600BC

Bali Neolithic - Oval
stone sarcophagus
found in Cekik

archaeological site

‘Moon’ of Pejeng is the
largest single-cast bronze
kettle drum in the world and
the largest known relic from
Southeast Asia's Bronze Cekik near what is now

Age period. 2 Gilimanuk.'

In the first millennium AD, Bali already had well
established contacts with India and China. It was
probably at this time that new fabrics, textile
techniques and materials such as silk yarn and
metallic threads, gold leaf application, plangi, tritik,
and weft ikat were introduced into the life of Balinese
upper castes. Their local adaptations resulted in the
production of such spectacular fabrics as silk ikat
endek, brocades songket, and gold leaf prada. ?
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The Art and Culture of Bali @

Traditional Wayang influenced Crafts of Kamasan Painting, Topeng, Wayang Kulit @

Traditional Ikat/Bebali Textile weaving of Gringsing, Cepuk & Songket @



